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THE BEQUEST OF JAMES PARMELEE 


HE terms of the will of James Parmelee provided that upon 

the decease of his wife, Alice Maury Parmelee, his art 
library and collections of art, excepting only paintings and 
sculptures by American-born artists, should go to The Cleve- 
land Museum of Art. Mr. Parmelee’s death in Washington on 
April 19, 1931, was followed nearly ten years after by that of 
Mrs. Parmelee on September 29, 1940. The collections then 
came into the possession of the Museum, together with two 
pieces bequeathed by Mrs. Parmelee herself, the marble plaque 
of her husband by Paul Manship—frontispiece of this Bulletin 
—and a hanging of red velvet. 

The great importance of the Bequest can only be suggested 
and outlined in this Bulletin. The collection numbers five 
hundred and twenty-four items, among them three fine Italian 
panels, two fifteenth-century and one sixteenth; a rare and 
representative group of English water colors; notable eighteenth 
to twentieth-century drawings; a group of prints which include 
a Direr, a Rembrandt, Zorns, Whistlers, and Pennells; numer- 
ous Oriental ceramics and Japanese prints; Egyptian bronzes 
and faience; fine velvets and embroideries; and sculptures of 
real importance. 

Mr. Parmelee’s will was a model of generosity, in that it 
stipulated that the Museum should retain only such objects as 
it deemed fitting and that the remainder might be sold, the pro- 
ceeds to be placed in a fund which should bear his name, Mr. 
Parmelee in this way very foresightedly providing for the main- 
tenance of the collection given. 

Mr. Parmelee was born in 1855 in Youngstown, Ohio, and in 
1876, after graduation from Cornell, he moved to Cleveland. 
Admitted to the bar, he never practiced law but entered a busi- 
ness career which from 1885 was actively associated with that 
of the late Ambassador Myron T. Herrick. About 1905 he 
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moved to Washington, which he made his home, although he 
always retained his Cleveland connections. 
A member of the first Advisory Council of the Museum and 
a member of that Council for seventeen years until his death, 
he retained an active interest in the welfare of the Museum. 
Now his magnificent Bequest perpetuates that interest. 
WILLIAM M. MILLIKEN 


DEPARTMENT OF PAINTINGS 


In the Bequest of James Parmelee are three Italian primitives 
of rare quality: two panels of the Sienese School, one by Sano 
di Pietro and one by Matteo di Giovanni di Bartolo; and a 
Venetian portrait of ayoung maninahat, by Bartolomeo Veneto. 

The “Madonna and Child with Angels” by Sano di Pietro 
(here illustrated) is a superb example of fifteenth-century paint- 
ing which remains—barring a few minor signs of aging to be 
expected in any panel painting of the time—as fresh and un- 
touched as on the day of its creation. Whereas many paintings 
by Sano, authentic or attributed, tend to be dull and suggestive 
of studio production, this example has all the qualities which 
stemmed in a direct line from Simone Martini of the previous 
century through Sano’s master, Sassetta, and Giovanni di Paolo. 

Of slightly later date is the equally fine ““The Crucifixion” by 
Matteo di Giovanni di Bartolo (here illustrated), which exem- 
plifies the best in Sienese painting of the guattrocento just prior 
to the High Renaissance when the classical spirit of Renais- 
sance Italy was at its height, and the realism and suavity of 
conscious representation were still to come. It is particularly 
unusual to find in America a subject other than a Madonna by 
this master. The picture, rich and brilliant in color, shows 
Mantegnesque monumentality in the figures, an influence which 
came from Ferrara, probably through the miniaturist, Liberale 
da Verona, who worked in the Piccolomini Library in the 1470’s. 

The “Portrait of a Youth,’” painted by Bartolomeo Veneto 
(here illustrated), is perhaps the most important addition of all. 
Veneto belonged to the group of Lombard-Venetian painters 
who were influenced by Giovanni Bellini. Active from the be- 
ginning of the sixteenth century until after 1530, Bartolomeo 


1 Catalogue of the Century of Progress Exhibition, Chicago, 1933, No. 102. 
Catalogue of the Twentieth Anniversary Exhibition of The Cleveland Museum of Art, 1936, No. 173. 
Catalogue of the Golden Gate International Exposition, San Francisco, 1939, No. 19. 
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studied under Giovanni Bellini and later, in Milan, under 
Solario and Boltraffio. This portrait was painted somewhere 
between 1512 and 1515. The medallion? which appears on the 
cap of the youth has an allegorical device representing “Fortune 
and Virtue,” after a medal by Andrea Briosco called Riccio. 
Berensen says of this portrait specifically: “Bartolomeo must 
have painted the somewhat somberly fascinating ‘Bust of a 
Youth’ belonging to Mr. James Parmelee of Washington... 
For color, it is one of the artist’s best achievements . . . which 
he has seldom surpassed in this strikingly alluring likeness.” 
Deservedly high praise! 

Besides these three pictures are various other items of in- 
terest, which, through lack of space, are limited to no more than 
passing mention. There is a landscape by Cornelis Huysmans, 
a decorative architectural picture by Giovanni Pannini, a rural 
scene by George Morland. Of the nineteenth century, the 
“French Volunteer” by Thomas Couture is fine, as is also a 
landscape by Eugéne Boudin, called ‘“‘Along the Seine.” 

English water colors have always been jealously guarded by 
the English as something peculiarly personal. Comparatively 
few examples are to be found in this country except in private 
collections and in such older museum collections as those of 
Boston and New York. Hence, the nucleus which comes to the 
Cleveland Museum is a piece of rare good fortune. The quality 
of the paintings is so good that they will have subsequent de- 
tailed publication. They include water colors by J. M. W. 
Turner, Thomas Girtin, John Constable, Samuel Prout, David 
Cox, Peter de Wint, Copley Fielding, James Holland, and 
Richard Parkes Bonington, as well as by other artists hitherto 
unrepresented in the Museum collection. HENRY S. FRANCIS 


DEPARTMENT OF PRINTS AND DRAWINGS 


The two hundred and ten items in the graphic processes are an 
addition to the print collection of very considerable importance. 
The etchings by Anders Zorn, Joseph Pennell, Whistler, and 
Haden, by filling lacunae, make possible comprehensive show- 
ings of the work of these several artists. Until the Hanna gift 
of two years ago, the Museum collection boasted but three Zorn 
etchings; now the artist’s work can be seen in its most noted 
2 See The Bulletin of the Cleveland Museum of Art, July, 1939, Pp» 121. 
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examples, including the “Madonna,” “The Swan,” and 
“Gopsmor Cottage” (Asplund 151, 269, 275). Especially inter- 
esting is an etching portrait of William Howard Taft (Asplund 
239), with an autograph to Mr. Parmelee. 

The Pennell group numbers forty-three etchings and five 
mezzotints and includes some of the New York skyscrapers and 
the rarer views of London. Again, except for less important ex- 
amples, the Museum contained no nucleus of Pennell’s etchings. 

The Whistlers include his early French set of etchings, various 
impressions of the Thames subjects, such as “Black Lion 
Wharf,” “Old Battersea Bridge” (K. 42,177), and Venetian 
items such as “The Doorway” and “Nocturne: Salute” (K. 188, 
226); also an excellent group of lithographs. 

Among the Hadens, which handsomely complement the fine 
group owned by the Museum, are “‘A Sunset in Ireland” (H. 51) 
and “Shere Mill Pond” (the larger plate; H. 38). 

Further items should be mentioned: Diirer’s “The Prodigal 
Son” (D. 10), and a self-portrait, “Rembrandt Leaning on a 
Stone-Sill” (H. 168), both illustrated, the latter a brilliant im- 
pression from the Strater Collection. Other works, such as F. L. 
Griggs’s “The Almonry” and the fine group by Cameron, Bone, 
and McBey enormously enrich the portfolios of the Museum. 

In addition to these are a landscape drawing of Abraham 
Bloemaert, of superlative quality, formerly in the Heseltine 
Collection; a fine Jacque drawing and another by Thomas 
Rowlandson; a drawing, “Driven to Drink,” by Thomas Gains- 
borough, a study for his picture in the Tennant Collection; an 
original preparatory drawing by Maxfield Parrish for an illus- 
tration to Kenneth Grahame’s The Golden Age; and a fine draw- 
ing by Auguste Lepére of a landscape. HENRY S. FRANCIS 


DEPARTMENT OF ORIENTAL ART 


From the Bequest of James Parmelee the Oriental Department 
received one hundred and seventy-six objects, outstanding 
among which are several pieces of pottery and porcelain and a 
few Japanese prints. 

Most of the ceramics are Chinese, of which the oldest is a 
large, ovoid jar of the Han dynasty, 206 B.c.-a.D. 220, dis- 
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tinguished by the strength of its shape and the beauty of its 
iridescence.’ 

A fine example from the Ming dynasty, A.D. 1368-1644, is a 
square, pear-shaped celadon vase designed to be hung. Another 
suspension vase of similar shape is of ko type and bears the 
mark of the Yung Cheng Period, 1722-1735, of the Ch’ing 
dynasty, 1644-1912. Also of ko type is a vase of the Ch’ien Lung 
Period, 1735-1795, modeled after a jade ¢s’ung. A pair of large, 
bottle-shaped vases with a brilliant, deep blue glaze bear on 
their respective bases the mark of Ch’ien Lung. 

An octagonal vase with black scroll designs and turquoise- 
blue glaze is from Rakka, in Mesopotamia. 

Of the Japanese prints, the only “primitive” is a partially 
hand-colored scene from the Battle of the Uji River, showing 
the hero riding a black horse through the river, while holding 
his enemy aloft by the belt. It is unsigned, but may be by 
Masanobu, 1691-1768. Another early print is from the series, 
New Patterns for Young Leaves, by Koriusai, who flourished 
1765-1785. There is one print by Shunman, 1757-1820, entitled 
“Chidori no Tamagawa” from the composition, The Tamagawa. 

Most important of the prints by Utamaro, 1753-1806, are 
one with a mica background from the series Ten Types of 
Women’s Physiognomies, a triptych representing a “Dance 
before a Young Prince,” and a kakemono-ye of a man and 
woman fishing. Another kakemono-ye is one of the most famous 
prints by Yeisen, 1790-1848, and shows a “Carp Leaping up a 
Waterfall.” 

With regard to landscape, the collection contains fine speci- 
mens by both Hokusai, 1760-1849, and Hiroshige, 1797-1858. 
Most noteworthy of those by the former are “Bridge of Boats 
at Sano, Province of Kozuke,” from the Bridges series, and 
“Fuji above the Lightning” (Red Fuji) from the Thirty-six 
Views of Fuji. 

There are five splendid prints by Hiroshige. From the Fifty- 
three Stations of the Tokaido come No. 11, “Hakone; the Hill 
by the Lake,” and No. 29, ““Mitsuke; the River of the Heavenly 
Dragon.” “Fireworks at Ryogoku Bridge” is No. 98 of the 
Hundred Famous Views of Yedo, “Evening Snow at Asukayama”’ 
is No. 1 of the Eight Views of the Environs of Yedo, and 


1 All ceramics mentioned are illustrated. 
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“Evening Snow at Uchikawa” is No. 1 of the Eight Views of 
Kanazawa. 

A triptych by Hiroshige and Kunisada, 1786-1865, shows 
Genji and a lady looking across a stream at three women mak- 
ing a large rabbit out of snow. HOWARD HOLLIS 


DEPARTMENT OF DECORATIVE ARTS 
SCULPTURE 


The breadth of Mr. Parmelee’s interests is nowhere better 
represented than in the twenty-four sculptures added to the 
Decorative Arts Department. They range in date from a fine 
“St. Sebastian” by an early seventeenth-century Italian—an 
excellent example of baroque at its best—to twentieth-century 
pieces by Hunt Diederich and Elie Nadelman. 

The “St. Sebastian” is close in style to that of Pietro Tacca 
and is undoubtedly by one of the baroque followers of the 
Florentine Giovanni da Bologna. There are repetitions of the 
subject in the Kaiser Friedrich Museum in Berlin, in The 
Metropolitan Museum, New York, the Osterreichisches Museum 
and the Liechtenstein Collection in Vienna. An exquisite small 
medallion of Benjamin Franklin by Giovanni Battista Nini 
falls in the group of objects often termed “Americana,” but it 
is important as well in its own right as an art work. 

There are five pieces by Antoine-Louis Barye, which add 
materially to the small group by that artist which the Museum 
possesses. A specialist in his field, Barye modeled gazelles, lions, 
bulls, and other subjects which are the most important nine- 
teenth-century contributions to animal sculpture. The bronze 
stag by Pierre Jules Méne follows this tradition. 

Two heads by Auguste Rodin are striking characterizations 
by that great sculptor in the realm of portraiture. They have 
a particular literary interest as well, one representing the 
famous Frenchman, Victor Hugo, the other, the English poet, 
William E. Henley. 

There are also sculptures by Frémiet, Mario Korbel, and 
Victor Salvatore; but the most important additions in the 
realm of contemporary work are the “Fighting Goats” by Hunt 
Diederich and the two pieces by Elie Nadelman, one his “Kneel- 
ing Dancer” in bronze, the other—‘‘Goddess”—a large, beauti- 
fully stylized white marble head. WILLIAM M. MILLIKEN 


20 


4 


PORTRAIT OF A YOUTH . 
Bartolomeo Veneto, Italian, Lombard-Venetian School, active 1502- after 1530 : 
Bequest of James Parmelee, 1940 ooo 


ENTRANCE TO DOVER HARBOR 
Thomas Girtin, British, 1775-1802 


GYPSY CAMP, HOLLAND 
Richard P. Bonington, British, 1801-1828 


Bequest of James Parmelee, 1940 
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(Left to right): 1. Celadon vase, Ming dynasty 3. Pottery jar, Han dynasty 
2. Turquoise vase, Rakka, Mesopotamia 4. Ko-type vase, Yung Cheng Period 
4, 
2 
Pair dark blue vases and Ko-type vase, 
Ch’ien Lung Period 4 
Bequest of James Parmelee, 1940 : 
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TEXTILES 


The textiles fall into several groups: eight velvets and silks, 
twelve embroideries, two tapestries, and an iconographic panel. 
The first group is an important series of four Italian velvets of 
the fifteenth century. During this century, the looms of Florence 
and Venice produced a sumptuous type of velvet on a cloth of 
gold ground, in which the dominating design-motifs were large- 
scale undulating and intertwining branches of leaves and fruit 
surmounted by the flowering pomegranate. 

A crimson velvet of this type has a symmetrical design of a 
large pomegranate, from which spring two curving branches 
bearing small fruit and ending in the pomegranate motif. This 
sumptuous velvet shows the full design and dates from the 
latter part of the century. A green and gold velvet is a variant 
of the pomegranate design, in which only small areas of velvet 
appear and the gold dominates the fabric, giving it great 
splendor. In a deep blue velvet on a tan ground, the scale of 
the design has become small, and the pomegranate motif 
appears only as the center in a scalloped, pointed framework 
bordered with buds. An Hispano-Moresque silk belongs to a 
late type. Its decoration consists of parallel bands of design, 
with a broader band of Arabic inscription in yellow letters on 
red, which reads: “‘Glory to our Lord, the Sultan.” 

Among the embroideries is an Italian piece with large scrolls 
of polychrome flowers on an embroidered ground of cream silk. 
Other embroideries are Asia Minor, Indian, and Chinese pieces 
of the nineteenth century. A very interesting embroidery is a 
Tibetan iconographic panel or mandala, with a large central 
figure of Buddha surrounded by attendant Bodhisattvas. This 
panel is embroidered in satin stitch, with green, blue, brown, 
and white silks. 

Of the two tapestries from the Bequest, one is a fragment of 
two units of a border, the other a small decorative French panel 
of the seventeenth century. GERTRUDE UNDERHILL 


DEPARTMENT OF EGYPTIAN AND CLASSICAL ART 


From the Bequest of James Parmelee comes a group of seven 
small Egyptian statuettes of bronze and thirty-four tiny faience 
figures in the form of animals, of hieroglyphs, or of gods. The 
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occurrence of such objects in great number in most collections 
of Egyptian art is explained by the fact that the Egyptians, 
more than the people of any other ancient civilization, were 
believers in the efficacy of figures to protect them, to confer 
powers, and to avert disasters. In effect, all their tomb furnish- 
ings and decorations were created for their magical power to 
benefit the deceased, and the diminutive figures, or amulets, 
placed on the mummy, were for its protection. But not only 
for the dead were such amulets made, but for the living who 
wore them or hung them up in the house; who placed them in 
temples as votive figures, or buried them within the temple 
precincts. 

The bronzes are probably votive figures, which were usually 
of this material. Among their number are Osiris, god of the 
underworld and judge of the dead; Bast, the cat-headed goddess; 
a Jackal, sacred to Anubis; and an Ibis, sacred to Thoth. 

The faience amulets, with loops for suspension, include such 
diversified forms as the “Tet” hieroglyphs, symbols of stability; 
figures of Bes, the grotesque little god who was worshipped 
from very early times; a blue glazed pendant, with Horus, Isis, 
and Nephthys; and several groups of the Four Sons of Horus. 

A ushebti figure, two small sculptured heads, and two strings 
of beads complete the Egyptian group. 

Also from the Bequest come ten bottles of blown glass and 
one glass bowl from Syria, of the first to second centuries. The 
bottles have the beautiful iridescence which comes from the 
partial disintegration of the glass in moist air or soil. 

A small head of a goat, probably of late Greek period, is an 
addition to the classical bronzes. SILVIA A. WUNDERLICH 


LIBRARY 


James Parmelee had collected a library of more than four 
hundred art books consisting of standard reference works, those 
of general art interest, and many along specialized lines. To 
these had been added recent art publications. The meaning of 
the Bequest of this collection of books to the Museum library 
can be understood only by those who have been concerned with 
building up the collections of this Library with funds always 
inadequate. This gift will, at one time, fill in many gaps in the 
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collection, will provide finer editions of some books already in 
the Library, and will add specialized material which is out of 
print and rare and might never have been obtained otherwise. 
The books in the present Bequest indicate Mr. Parmelee’s 
main interests as Oriental art, prints,—especially Whistler’s,— 
porcelain, and furniture. Although it is impossible to list indi- 
vidual titles, the following may be mentioned as outstanding 
additions to the Library collections. There is a copy of Hamer- 
ton’s Etching and Etchers, published in 1868, with original im- 
pressions of the plates. D. Y. Cameron; an Illustrated Catalogue 
of His Etched Work, is in the limited edition with an original 
signed etching as a frontispiece. A book that will be much used 
is Subjects Portrayed in Fapanese Colour-prints by Basil Stewart. 
Japanese Colour Prints, by Binyon and Sexton, is bound in full 
pigskin with an extra set of the color plates. There are the two 
beautiful volumes bound Japanese style, of To-So Seikwa, Select 
Relics of the T’ang and the Sung Dynasties, issued by Sadajiro 
Yamanaka. A very rare and valuable publication is the Chinese 
Porcelain, 16th Century Coloured Illustrations with Chinese MS. 
Text by Hsiang Yuan-P’ien, translated and annotated by 
Stephen W. Bushell. The original of this Album, dating back 
to the Ming dynasty, was destroyed by fire in London not many 
years ago. Fortunately, copies had been made, and this edition 

of 1908 by Dr. Bushell is arranged from one of these copies. 
NELL G. SILL 


CLEVELAND CONCERT COURSE 


It is with pleasure that the Museum of Art announces its con- 
tinued sponsorship of the Cleveland Concert Course under the 
direction of Mrs. Emil Brudno for the remainder of the 1940- 
1941 season. 

The last program is as follows, and the time, 8:45 p. m.: 


February 14 John Charles Thomas, baritone 


For information and reservations, call The Korner & Wood 
Company, CHerry 5805. 


Lack of space necessitates the omission of a Membership 
Report. 
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EDD ALVAH RUGGLES 
1881 - 1940 


It is with the greatest sadness that the 
Trustees and Staff of The Cleveland 
Museum of Art record the death of Edd 
Alvah Ruggles on December 17, 1940. 

Genial and gracious friend, faithful and 
devoted worker, a truly creative spirit in 
his chosen field, Mr. Ruggles served un- 
swervingly, with an unquenchable and 
active loyalty the institution of which he 
was so mucha part during the twenty-five 
years that he was a member of its staff. 

A photographer of extraordinary abil- 
ity, a master printer, a trained architect, 
his varied gifts were lavished unquestion- 
ingly, with characteristic and utter gen- 
erosity, upon that institution. It can 
truly be said that his basic contribution 
and his spirit have been woven into the 
very fabric of the Museum, in whose 
beginning and in whose development he 
played so great a part. 
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Saturday 


Sunday 


Friday 
Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Friday 


Saturday 
Sunday 


Friday 


I. 


14. 


28. 


CALENDAR FOR FEBRUARY, 1941 


2.00 p. m. 
3.00 p. m. 
5-45 
4.00 p. m. 


5.15 p.m. 
8.15 p.m. 


2.00 p. m. 
3-00 p. m. 


3-45 


4.00 p. m. 


Young People. Illustrated Talk: Children of the 
Sun. John Claire Monteith, Hollywood. 

Bequest of James Parmelee. Margaret Fairbanks. 
Lecture: Alps of America. John Claire Monteith, 
Lecturer, Hollywood. (Holden Lecture on Out- 
door Art.) 

WTAM. The Bequest of James Parmelee to the 
Museum. Thomas Munro. 

McMyler Organ Recital. Arthur W. Quimby. 
Lecture: The Maori and His Art. Carter B. Storr, 
Lecturer, Ottawa, Canada. 

Young People. Play: Beauty and the Beast. 
Cleveland Theatre for Youth. 

Contemporary Argentine Art. Sherman Lee. 
Lecture: Allegorical Devices in Baroque Music. 
Dr. Manfred Bukofzer, Western Reserve Univer- 
sity. 

WTAM. Contemporary Argentine Art. Esther 
Faulhaber, Art Faculty, East High School, and 
Paul Scherer, Art Faculty, East Technical High 
School. 


. McMyler Organ Recital. Arthur W. Quimby. 
. Lecture: Wanderings with a Color Camera in 


Northern Ohio. John C. Pallister, Lecturer, 
Brooklyn, New York. (Holden Lecture on Out- 
door Art.) 

Young People. Dance Program. Pupils of Serge 
Nadejdin, Russian Ballet School. 

Bequest of James Parmelee. Marguerite Munger. 
Lecture: Early American Silver and Its Makers. 
Helen S. Foote, Assistant Curator of Decorative 
Arts, The Cleveland Museum of Art. 

WTAM. Recital. Margarita Jolles, pianist. 
McMyler Organ Recital. Arthur W. Quimby. 
Chamber Music. The Pro Arte String Quartet, 
New York. 

Young People. Film: The Edge of the World. 
Contemporary Argentine Art. Milton S. Fox. 
Lecture: New Zealand and New Zealanders. 
Carter B. Storr, Lecturer, Ottawa, Canada. 
WTAM. How a Museum Grows. William M. 
Milliken. 

McM yler Organ Recital. Arthur W. Quimby. 
Lecture: Rembrandt as Interpreter of the Bible. 
Wolfgang Stechow, Professor of Art, Oberlin 
College. 
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Galleries VII and VIII . 
Gallery IX. . 
Gallery XVI . 


Ground Floor Corridors 


Junior Museum . 


Tuesdays 2.30 p. m. 
11.30 a. m. 
7.00 p. m. 
7.00 p. m. 
7.00 p.m. 
7.30 p. m. 
8.00 p. m. 
8.00 p. m. 
8.15 p.m. 
8.15 p.m. 


Fridays 11.30 a.m. 


4-15 p.m. 
Saturdays 9.40 a.m. 
9.30 a. m. 


and 10.45 a.m. 
2.00 p. m. 


EXHIBITIONS 


. Bequest of James Parmelee. 
. Contemporary Argentine Art (opens February 5). 
. French Prints of the Eighteenth Century (through 


February 9); Prints of Edmund Blampied, lent by 
Print Club Members (opens February 11). 


. Music Manuscripts, lent by Otto F. Ege, The 


Cleveland School of Art (through February 9g); 
Flutes from the Collection of Dr. Dayton C. 
Miller (through February 9); Prints of Edmund 
Blampied (opens February 11); Painting: The 
Symphony, by Maximilian Mopp. 


. Musical Instruments from the Charles G. King 


Collection and Medieval Music Manuscripts 
(through February 2); Arts and Crafts of Mexico 
(opens February 4). 


REGULAR CLASSES 

The Visual Arts Since 1918. Milton S. Fox (begins 
February 4). 

Paintings of Persia and India. Margaret Fairbanks 
(begins February 5). 

A Symphony Survey. Arthur W. Quimby (begins 
February 5). 

Ancient Art. Ann V. Horton (Credit course, begins 
February 5). 

Use of Museum Materials in Teaching. Dorothy 
Van Loozen (Credit course, begins February 5). 
Amateur Sculptors’ Club. Elisabeth Seaver (begins 
February 5). 

The Studio Club. William J. Eastman (begins 
February 5). 

The Book and the Printing Art after 1800 (begins 
February 5). 

Talks on Art and Artists (Tenth Series). Milton S. 
Fox (begins February 5). 

Musical Forms and Materials. Arthur W. Quimby 
(begins February 5). 

Jewelry and Other Work in Gold, Enamel, and 
Precious Stones. Margaret Fairbanks (begins 
February 7). 

Traditions and Fashions in Design. Henry Hunt 
Clark (Credit course, begins February 7). 
European Cities and Their Art. Marguerite 
Munger (begins February 1). 

Classes for Members’ Children; and Non- 
Members’ Children (open all year). 

Cartoonists’ Club for Members’ Young People. 


Museum closed on Mondays 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 

WILLIAM GWINN MATHER 

LEONARD COLTON HANNA, JR. 

EDWARD BELDEN GREENE 

Lewis BLAIR WILLIAMS 

JouN HUNTINGTON HorRD 

WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horo 
HAROLD T. CLARK WILLIAM G. MATHER 
RALPH M. CoE LAURENCE H. NORTON 
EpWARD B.GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
HAROLD T. CLARK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
EvWARD B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


ACCESSIONS COM MITTEE 
The President and the Director, ex officiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 

The President of Western Reserve University 
WINFRED G. LEUTNER 

The President of Case School of Applied Science 

WILLIAM E. WICKENDEN 
Mrs. ARTHUR D. BALDWIN H. M. HANNA 
Mrs. S. PRENTISS BALDWIN Mrs. E.S. HARKNESS 
Louis D. BEAUMONT GUERDON S. HOLDEN 
E. S. BURKE, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE Mrs. ALBERT S. INGALLS 
Mrs. HENRY W. CANNON Davip S. INGALLS 
WILLARD M. CLapp Mrs. H. H. JOHNSON 
Henry Hunt CLARK ALFRED KELLEY 
Jacos D. Cox, Jr. Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST Mrs. MALcoLm L. MCBRIDE 
Paut L. FEIss Amos B. MCNAIRY 
WALTER L. FLoRyY SEVERANCE A. MILLIKIN 
CHARLES B.GLEASON’ Mrs. R. HENRY NORWEB 
Mrs. EpwarD B. GREENE Mrs. HERMAN L. VAIL 
SALMON P. HALLE Ropert A. WEAVER 

Mrs. WINbDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAROLD W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH BuRROUS 
In Charge of Publicity Datsy W. WARNER 

Assistant in Publicity ELOIsE BENEDICT 
In Charge of Printing Shop Marie E, Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings _ JOuN W. McCaBe 


NELL G. SILL 
In Charge of Lantern Slides ELLA TALLMAN 
In Charge of Photographs MARGARET STUNTZ 
Assistants ALBAUGH, PHYLLIS CAD- 
WALLADER, MAXINE CROMWELL, AGNES DOYLE, 
MARGERY MILLER, CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays lp.m.to 6p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p.m. 
and Wednesday, 9 a. m. to 9 p. m. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts Tuomas L. CHENEY 
Curator of Oriental Art Howarp HO..is 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Loulse BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration LoutsE M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, DoROTHEA MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary for Administration IbA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 

Full particulars may be had upon request. 


$500,000 
100,000 
25,000 
10,000 


An ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TaAXEs. 
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